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Towards Standardization and Industrialization: 
Le Corbusier's Swiss Pavilion and His Polychromie 
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TOWARDS STAYDARDIZATION AND 
INDL STRIALIZATIO1 

Together with Maison Clarte in Genexa and Citi. de Refuge in - 
Paris the Suiss Palilion ~epresents one of three larger building 
corrnnissionb that Le Corhusier designed at the beginning of the 
1930s. U1 three projects are collecti~ e housing forms within 
urban structures. Filliam Curtis wrote: "Le Corbusier was 
obsessed with creating tlie prototypes of a new era of harmon! 
for the industrial city."' Le Corbusier used the individual 
project as a laboratory to explore new construction methods, 
spatial ideas. and urban and socio-economic principles for the 
citv of the 20th century. In this regard the Swiss Pavilion played 
a central role in demonstrating his ideas for standardization and 
industrialization of the construction process. He wrote: "This 
construction is riot an architectural fantasy. it is a demonstra- 
tion. It is in reality a laboratory. which has allowed solving 
certain points for the future of the contemporary architectural 
problem.""? On his list of' "essential principles" for the pavilion 
we find: 1. Principle of' pilotis. 2. Standardization of elements 
for their rnost rational usage and '"industrialization:'. 3. Dry 
construction and 4. Kindows (Pail de zww). Le Corbusier 
belie\-ed these pririciples formed the hasis for a rationalized 
construction process. d l i c h  would guarantee sufficient housing 
cornfort for a broad populatiori at reasonable cost. Thus. h e  saw 
the dwelling p r o d u c d  as a .produit ~ t a n d a r d ' " ~  (standard 
product) becorning the central task of modern industr!- and the 
challenge for contemporary architects. In this context \ve ha1 e 
to consider the comrnurial bedrooms of the CitC de Refuge. tlie 
apart~nenta of llaison Clarte. and the student rooms of the 
Swiss Pavilion as exemplified solutions for a future industrial 
product of the nlacllinr age. 

I r  a demonstration o+ thib ol~jertixe. the '.rharnbre standald" 
(standard bedroorn) turned into the Ire! idea of the project. In 
man! ua!a the con.t~uction of studrnt roorrih anticipated the 
' - s ln iy l~ ,  rellu1c.s-tirorrs" of the Lniti. d'hahitation in Alarseille. 
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'ii ith t11r chan7he stc~nrlard Le C:orl~usie~ de~nonstrated hic 
solutiona. to create the moat important i ndua t~~a l  1~1oduct of the 
ne\l eia: the lops (duelling). Starrdaidization of the room itself. 
of it- materials arrd their production. as  uell  a. wund insulation 
and co inh i t  \\ere cential issues of the  plarining procesb. 

Srciss Pu~.ilion. Le Corhusier 193 1-1033. I'uris Cha~nbre Standard. 

In this context Le Corbusier's de~e lopmen t  in 1931 and 1959$ 
of t\+o \~dllpaper collections u i th  color ltejhoards for the Swiss 
manufacturer Salubra releal a deeper meaning as standardized 
products for a broader audience. In both cases Le Corbusier 
\+as simultaneousl\. designing the color concepts for the S ~ i s s  
Pa~il ion' .  The  executed color schemes of 1931, and 1958 for 
the cllanlbres standards of the Swiss Pavilion represent signifi- 
cant examples of his color theor! pol~chron~re  arch7tecturale 
(architectural p o l j c h r o ~ n ~ )  and his own uqage of the color 
lte!boards as standardized tools. 

SALUBRA I AKD THE COLOR SCHEME OF 1933 

During fall 1931. Salubra marketed their  first Salubra nallpa- 
per collection Le Corbusier (also called Saluhra I) including 43  
monochiome colors. one rhomboid pattern. 9 laige and 9 small 
dot patterns. '1 separate hooh ui th  twelle color l te~boards 
accompanied the sample tollection. This  allo~+ed the user to 
choobe betueen 12 different color moods and to spetifj their 
choice using Bristol hoard ~ i e ~ t e r s  to select predetermined color 
comhinations. 

Building on hi; pol~cl7ron17e arcl~itecturule, nllich he  had 
d e ~  eloped ox er the prexious 10 jears in painting and architec- 
ture. Le Corhusier had worked on the  de\elopment of the 
collection and the color Ite!l~oards s inre  1920. In addition to 
the tolo, Lejhoards and the offered color comlinations. the 
depicted colors for the collection guaranteed an architectural 
expresqion of the  all: "'This collection coinprises strictl! 
q'architrctural"" shades. of pronounced l a h e  foi mural effect 

and of' proved qualit!."" Cornl~ara1)lt to the IIIocl~~lor this was a 
tool for a broad population. w-hich g a v  a "sound sj-sternatic 
basis" to the task of clioosirig a controlled color coi~hinat ion .  In 
the introductioil to the collection Le Corbusier wrote: *'I11 In!- 
opinion they offer a method of approach ~ v l ~ i c l i  is accurate and 
effective. one which niaLes it possible to plan. in the  modern 
home. colour harmonies which are definitely architectural and 
yet suited to  the natural taste and needs of the individual."' 

1 text containing instructions for using his purist pol) cllron~le 
archztrcturule s u r ~ i l e s  at the Fondation Le Corbusier and ma! 
haxe been intended to accompan~ the first Salubra collection. 
but Le Corbusier neler published the text i t ~ e l f . ~  

Groundbrealting for t h ~  Suiss Paxilion coincided mith marltet- 
ing Salubra I in 1931. In this context. it seems interesting to 
in\ estigate whether the Suiss Pal ilion s e n  ed as a demonstra- 
tion object for the Salubra \tallpaper and color ltejboards and 
to \\hat extent Le Corbusier adapted or changed his pol~*clzro- 
m e  archrtecturale tested and de\ eloped through smaller 
projects. to the  ne\+ conditions of a large building project. The 
colors chosen in 1933 for the Swiss PaTilion \+ere changed in 
19%. 

1 suivej ' of existing colors prepared in September 1957 b! Le 
Corhusier"~ office in anticipation of renoxations and a hand~lr i t -  
ten note" oi  Le Corbusier p r o ~ i d e  prima9 e ~ i d e n c e  of the 
color scheme executed in 1933. Kithout the note. t he  surle! 
alone ~ o u l d  not be sufficient to represent the original scheme 
of 1933. In  the  note. nhich probablj preceded the publication 
of the Swiss Pa~ i l ion  in L'hrchitecture 1-ivante. Fall & F inter 
1933. Le Corbusier  rote: 

"-The 50 rooms are built alike. F ith identical interior h rn i sh -  
ing. But. a ve r j  daring polychroin! allomed a total diversity: all 
e l en  rooms are alike: walls and ceilings painted gre!. The 
unel  en rooms. which alternate M ith the even ones. are COT ered 
xtith 5a lub ra" '  (collection Le Corbusier) in the brightest colora 
and diversib the ~tal ls  of one room from the other through 
color." 

The note confirms the concept that the surkej reveals: Ri th  
~ e r j  f e ~  exceptions. rooms mith ceilings and ltalls painted gre! 
alternated with room. ha\ ing H bite ceilings and walls col  ered 
uith \\allpaper in contiasting colors. In addition. sketches that 
shov studies mith diffelent color T ariations confirm this concept 
of alternating calm gre! rooms haling green linoleum floors 
\\ith colol-ful wallpapered rooms haling brown linoleum floors. 
4q the note obsen es. "El e r j  second room = strips of uood and 
linoleum green. The others linoleuin bro\+n and plain Saln- 
bra."' ' 

T ~ t o  different sketches illustrate findings from the surxe!. The 
first sketch". which presents the ".exen" type. .bows the  ceiling 
to be painted in a lighter gre! than the mallq (collr grzs p h s  
pale), with the  di~iding \+all and doors executed in natural 
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blelr pale. Saluhra 32013. p i s  clair for t l ~ e  side wall. Salubra 
3201 1. p i s  sombre f'or the entrance wall arid a mlall h i l t - i n  
slielf' in natural wood. Kith the exception of' the ceiling. \calls 
are now shown ~vithout joints. Both sketches carry the remark 
'-admitted". 

-1 closer looL at the sune! of 1957 r e ~ e a l s  that Le Corbusiei 
\ aricd the theme of -"el en" and "unel  en" rooms. Some of the 
-'e\en" rooniL ha\ e one ere! \\all \+it11 the opposite \\all painted 
or \+allpapered in a diflerent color. In addition to the dominant 
€1-79 n1o~e17 in el er! second room. t h e  sur\e! s h o ~ s  a reduced 
color palette of seven different shades and tints for the 
1 emaining side alls, 1% hich are applied in a non-determined 
sequence: R071ge fort. bleu pale. bleu fort, I ert mo! en. wr t  
d'eau. rose. ocrr rouge. Furthermore the  sune! sa!s: ..A11 backs 
of the rooms in p s  nIo!elz" and "'1111 doors into room and 
senice doors in t6te de n+p-e': 

idd~tional  sl~etches" confirm that Le Corbusier used the color 
Ite!k~oards in searching for color harmonies. Here he applied a 
complirnentai? contrast of red and green in combination u i th  
white. \\hicli can be found using the  coloi keyboard '*Land- 
scape" Yo. 9. For the \er> first time in his architectural work. 
we ace the idea of collage ~ \ i t h  different mate~ials emerging. In 
opposition to the purist doctrine. where the wall as a \+hole 
carried the colorlj. he  no\+ positioned different shades next to 
each other on one wall. juxtaposed u i t h  built-in elements left in 
natural ~ o o d .  He then abandoned t h e  idea of collage for the 
choinbre standard. Houerer  the sketches anriouriced the break 
mhicll nas  jet to come with this important purist principle of 
his pol~.chronue architecturale. K e find material collages in his 
paintings and the idea finds its way through the Swiss Palilion 
into his architecture. The  large photo mural of the library is 
made out of a collage of close-ups of structures in nature. Here. 
the collage \+as meant to -'dematerialize the space.'*lhccording 
to Le Corbusier. If M e  see the repetition of the clzambre 
stai~dard as the polarized spatial concept of the lihrarj. then the 
collage for the clzambre standard was meant to materialize - 
space: all materials used for the cellules-tiroirs are displa!ed in 
a three-dimensional collage. Here Le Corbusier anticipated and 
rejected the collage of dlffererit materials and colors on one uall 
as; d nc\+ design principle. uhich we will see cmerge later in his 
post-\\ orld War I1 building*. such as  the director's ofiite of the 
Lsirie Dural in St. Ui6. 

nood. Joints betr+een the \\\lotebt panels are left lisihle. 
stressing the idea of dr! con.truction. X small sketch at t he  
hottorn of the dra\+ing * h o \ + ~  the  ~\ashing and closet unit 
painted in onlbre bru1i.c fol all roorna. 1 second sltetch13 
in1 estipates the '"uneben" tjpe: bronn linoleum. Salubra 32023. 

Lnlihe the \ illa Sa\o!e. \ \here color bekction primaril! 
determined the wulptural expression. poly c h ~  om! for the Su iss 
Pa~il ion sened aa spatial difierentiation. It followed a defined 
s!stern \+here tolor \+as used to counteract the uniformit> of 
standardized rooms and to reinforce the indnidualit! of each 
room and its inhabitant. This theme me \\ill Yee heing repeated 
in 1947 in the color design for the  loggias of the Lnite 
d'hahitation in Marseille. 
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2 ieduced ldrige ol (olors foi the btudent ioomc of the S i -  
Pa\  ilion ale diawri fioni t he  43 inonochiorne ,hdde\ of the fi1.t 
SdluLid \\allpaper collection 1 , ~  c ~ ~ l ) ~ ~ \ ~ ~ ~ .  The  I~uildinp i+ one 
of l e i \  feu wheie Le Coi1)usiei uied Salulxa \+allpapel 

heieab at the Zlaisori Claite Le C o i h i e r  ipecified unifoirn 
curtain+ anti allo\$ed Saluhra udllpapei to be  chosen. "accoid- 
ing to indi\idual taste."]- at the 5vi-b Pa\ilion students had no 
choice regaiding the colois foi theii rooms. Instead. the Sui.. 
Pax ilion turned into Le Corl_lusiei'+ experiment in the use of the 
udllpdpei and color lie~boardb. He designed the colo~ scheme 
and thua controlled the differentiation 01 the spatial concept. 
H e  tried and demonstrated the man!-faceted possihilities of his 
lieu pioduct with a "daring pol! chrom!" that bloke uith 
fundamental purist principleb. 

SALUBRA 

During the 

I AND THE COLOR SCHEME OF 1958 

summer of 1957. Le Corbusier's office began 
r e n o ~ a t ~ o n  n ~ r l i ' ~  on the Swiss Palilion. In addition to a nev 
south facade. interior repairs and up-grades. renolation in- 
lolved the development of a ne\* color concept. which took 
shape hetween Jul! arid October of tlie sarne !ear. Simulta- 
neousl!. there was a neu correspondence with Salubra. nhicli 
was interested in a "new publication of a c o l o ~  palette Le 
Corbusier". Le Corbusier and Salubra signed the contract in 
Februarj  1958. naming a color palette to consist of 15 shades. 
In late June 1958. Le Corbusier finished de~elopment  of the 
collection and after initial disagreement ox el a name for the 
collection. Salubra marketed tlie second wallpaper collection as 
Le Corbus~er-Sohb~ a in 1959'" The collection nou included 
20 partl! bright shades. based directl] on  Le Corbusier's 
current color palette containing approximatelj 40 shade?. 
K i t h  the sample collection Coibusier again presented a color 
kejboard. in \$hi& he juxtaposed the 20 shades in two rons 
allowing foi up to 400 different color schemes to he isolated 
through Bristol-board ~iemers.  In contrast to the  first collection. 
\ \here the color lie!boards offered controlled color choices. Le 
Corbusier  rote of the ne\$ collection. '"'Our imagination ma! 
now speal'!"" The fieedom of the nev s!stern facilitated 
choosing a sequence according to one's own rule- \tithin a 
carefull! limited color palette. without having to considei 
"-spatial qudlitiea" of the i n d i ~  idual coloi re\ ealing a changed 
attitude tomards the relationship of color and form. Saluhra I1 
can he  regarded a- a summar! of his adapted pol~chromze 
arcl~ztecturnl~ whir11 emerged and changed from collected 
experience> o\ el time. 

Le Corhuciei considered the deaign of color schemes for his 
building; a \el? pt~isonal act and an important part of the 
oxerall expiessiori of the building. 1 s  a procesq tomparable to 
the painted sculptuies that he p~oduced in collalro~ation vith 
Joshphe Sa\ina. the colored impression of his buildings alma!s 
ernerged directlj out of his hands. "'Color is a fundanieritd 

eleinant in the architectural perrcptiorl"" and ( onsequc~ritlj h e  
deinandcd ahsolute control 01 cr it. 
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The oerond color concept- f o ~  the S\lis. Pa~il ion dated luguat 
16, 1937 and > i p d  b! LC Corhu-iel. diflers signifit ant11 fiorn 
the 193 -3 s h e m e  and re\ eals fnlthei d e ~  eloprrient of Le 
Corbusier"s p o l ~ c h ~ o r n ~ e  arclz~tectrrrule. It not onl! s h o ~ \ s  a 
chdnged color repertoire. but  albo *uggests a neu nleaning fol 
color ~ { i t h i n  the architectural cwntext. W helea* the fiist color 
concept of 1933 emploled the  muted colors of the purist 
grondc gan~nw,  a coloi gamut n it11 "tonstructi\ e cpalitiea". the 
second one used a \ e r j  select rdnge of bright and pure hues. 
Feu colored planes are placed as color accents in front of an 
"absolut \+bite"-' baclqround - which uas an exception in Le 
Corhusier's work to date. I n  a lettei to Jakob Ott he nrote: '"1 
ha\ e told Mr. RIoreillon that I \\ill emplo! onlj 1 en, felt bright 
colors of the  series "Vatroil". (. . .) I have established a series of 
approximately 40 colors which are included in the '5elie Le 
Corbusier"' of nhich onlj a couple nil1 be tal~en into consider- 
ation for the Suiss Pax ilion. The  Swiss Pax ilion u ill be painted 
~ h i t e  \\ith a small percentage of hright colors. xhich 1 mill gile 
in a nomenclatule to Moreillon."-4 

Mter the x4ar Le Corbusier began to work with the paint 
manufacturer Berger de La Courneme. n h o  produced using a 
British patent the paint brands -'Matroil" and -'hIatone""'. both 
paints \\hich had the matte qualities that Le Corbusier desired. 
Berger produced exclusixely for Le Corbusier the %rie Le 
Corbusier". also referred to as "'Palette Le Corbusier'". From 
this palette he employed in addition to pure uhite a range of 
priman, colors: bleu fonci. (10.12). iert L $  (50.14). rouge 
(10.4). jaune rif (Uo.2). in combination with t e r r ~  de srenne 
foncee (ho.6) and ,ms fonci. (UO.~).?" 

The revised color concept for student rooms in the Sx5iss 
Pa~i l ion  took into consideration tlie interior furnishing and 
included colored ceilings. curtains. doors and bed coxers. All 
walls uere  painted uhite. T h e  color sequence. which first seems 
to be arbitran. f o l l o ~ e d  a determined rhythm reflecting a 
musical composition: The four colored elements of each room 
follow their own color sequence. resulting in 15 controlled color 
combinations. These are repeated in a staggered repetition oxer 
three floors. 4 lead rhythm a/b/a/b. .. is established for the 
colors of the ceilings. green, yellov and red. is folloved I,! the 
combination blue. brown. and I~lue. Considering that tlie 
horizontal planes of the ceilings uere the ones to be seer1 from 
outside. 14e can imagine the  checkered color impression of the 
south facade. Curtains. bedcovers and doors each had their onn  
color sequence. which in repetition taried each room and its 
t olor impression. 

Le Corbusier thus superimposed rational plans for the Sniss 
Pa~iliori. which exerriplifv his thinking towards general goals of 
standardization and industrialization. nit11 a color concept 
based on its o ~ n  internal ordering a js te~n and independent of 
plan. section and elexation. Color emerged as  an autonornous 
de+n element in the interplaj ot the architectural elements 
and entered as another layer the architectural cornposition. 

It is comnion linonledge that Le Corbusier's paintings and his 
architecture \\ere mutually influential and that he often 
transferred experiences from painting into architecture. Both 
share fundamental principles such as similarit!. 1a)ering 
techniques. ordering principles. and colors. In his paintings. x\e 
can obsene the metamorphosis of color as an  element. In his 
earl! paintings. the color concept is directly connected with the 
form concept. uhereas in his later paintings color and form turn 
into independent and often exen contra3  systems. 

T h e  painting. Iaturc morte a71 srphon of 1921. e.ternplifies his 
Purist technique of the 1920s. Color and form relationships are 
based on his important Purist principle: ..The idea of form 
precedes the idea of color. Color completely depends on the 
material form.^"- Color fills in the shapes. \zhich at: created 
through wperimposed ohjet tlpes and their "-mdrriage of 
contours'". Shades employed nere  derived from the g a n d  
ganlnie. a color palette resulting from natural pigments used b! 
lmedkc Ozerifant and Le Corbusier mith .'constrnctize and 
cpatial qualities". 

B! 1929 a painting entitled Sarnt-Sulp~ce, has hiol\en vith the 
purist tiadition. Purple and >ello\\ shades. \\hich in the aiticle 
-'Le purime" oi 191 1 \+ ere t onsidered non-con-tl uctix e. are 
applied in an alcllitectural context. T h e  painting s11on5 the 
transfoimation of Sairit-Sulpice into a labyrinth. Color palette 
and a color concept. ~ l h i c h  is superimposed and partiall! 
independent from that of form. announce the change that \+as 
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1 et to come: coloi a. an  independent f! stein in tlie equil i l~~iuni 
oi elements. 

The painting Tm~eul i  I' of 1954 s h o ~ ~ a  that Le Corhusiei r i o ~  
\+as using briglit colors ol high chroma. I s  in the Sniss 
Pa\ ilion. h e  ernplo! ed p~ imai? colors. The painting s h o ~ a  three 
superimposed lae l* :  a line drawing. a Ia!ei mith black and 
\~ l l i te  arnorphou, forrns. and a la!e~ with rectilinra~ planes 
colored in  p r ima l  colors. 7'110 heads - a male arid a female or 
a head and its s h a d o ~  -emerge out ot the painting. uhich 
could b e  interpreted as  the personification of color arid form 
that now coexist as t ~ o  distinct s!stems. 

Similar t o  the  proses o b s e r ~  ed in painting. u e  can see a change 
in his architectuie. The  color concept of 1931 of \ illa S a ~ o y e  
\+as based on the p~iriciples established in his article poll chro- 
m e  arcl~itecturale. Selected shades and their location. deter- 
mined through theii spatial qualit! and light conditions in the 
room. supported the spatial concept and the desired sculptural 
expression. Here the purist pol~~chromie urchrtecturale can be  
seen as a polychromatic counterpart of the concept of spatial 
transparenc). Bet\+een the poles of space creation and space 
dissolution, color hecomes the catalyst for the spatial percep- 
tion. T h e  \ illa Sa~oye  represents Le Corbusier's last built 
project, using the purist principle: "'Color cornpletel! depends 
on the  material form". 

B\ 1933. the  color arid material concepts for the Swiss Pal ilion 
r e ~ e a l  far-reaching changes. I\ot onl! can n e  obsene  that Le 
Corbusier has turned ana! from dematerializing nails and 
space through plaster and paint towards a demonstration of 
e~nployed material? and their assemhlj process. but  u e  can also 
see in t h e  color arrangement for the chanzbres standards that 
color h a s  ceased to be  emplojed as a space articulating and 
modifying device. Instead. Le Corbusier has developed a color 
concept independent of plan and liqht conditions. ~ + h i c h  C 
ultimatelj announced a neT3 era regardmg his use of color in 
architecture. This break did not take place after the  war. exen 
though his  color palette, which at this point contained brighter 
and more  saturated shadea. could lead to thi3 assurnption. It 
took place during the earl) 1930s as a consequence ot hi< ideas 
to standardize arid t ~ p i f ~  the lops. 4 sketch of 19.50'' shons Le 
Corbusier's search for color equilibrium> foi the loggias of the 
Lnite d'habitation in Ilarseille. It releals a similar proteis to 
the oecond colo~ t oricept of the S~+i s s  Pa~ i l ion :  the polor 
sequence and arlangement> follouing an internal ordering and 
classification s!stern. drilen h! tlie desire to cieate the equllzbrc 
color6 (colored balance). Color and !orrn no\+ acted as 
independent <!stems in the interpla! of the arcliitectural 
elements. 

I ~ + o u l d  like to tome back for a I er! short rriornent to the 
set ond Salubra wallpaper collection. The arrangement of 
samples on  the color l ie~board of t uo  rous of 10 shades each is 
diiectly related to Lr Corlm*ier's deaign method in search for a 

'*coloied ec1uilil,rium". E ~ e n  though lie did not ernplo! thc 
\+allpapel foi tlie lerio\atiori in 1957 and  the follo\jirig in 1963. 
hi, color contept not onl) denionqtrated the posqihilitiec of 
cwntiolling an architectulal pol~cllrornie using a selected colol 
scheme from hi* palette. hut a130 the 1ibertit.s and implied 
piintiples embedded in tlie colol he!board. 

I would like to end this presentation u i th  a remark ot Le 
Corbusier: **1 bliould admit that at the occasion of the Pa~iliori. 
it is a question of 1eaIing a s i p  of color. Color ia one of the 
fundamental elements of the alchitectural perception."'" 

NOTES 

I U illiam Curtis. ..Idras of Structure a i d  the Structure ot Idra*: L r  C.or111rbirr'a 
Pa\illori huisee. 1'430-1931" in Journal of the Soviet! of Irrhitrctural  
Hibttrrima. Dee. 1'481. pp  3 5  - 310. 

' FLC 43-2-21 1 Lr  (;ort~usier, "Lr Pa\ illon Suihie i la (;it6 unix rrsitairr". Zitat 
: '' Cette vonrtrurtion rl'est pa* ~ m r  fantsisir architeturale. r ' r d  urlr 
clemon~tration.". Later puhliilied in ILr Corbusier. '. Le Pa\il lon Suisse i la 
Cit6 uni~ersitairr" L'Xrc.hite(.ture \ i \a r~te .  Iutornne 8 Hixer 1W3.  pp  3 4  - 
34. 

' For more infnm~ation rrgartlirq L r  C ~ r h i i r r ' s  \,allpaper twII~1etioni and color 
lir!board* for Salubra refer to irthur. Ruepg (etl). Le Corbusier - Pol!chro- 
n ~ i e  architecturale. L r  Corbui r r ' ,  i h l u r  kr!lmardb from 1031 and 1'454. 
(Babel: Kr~ston: Berlin: Rirlihauirrl 109; 

" N o \ .  14. 1031 la!inp of t h e  foundatio~r stone for the S i s s  Paxilion. Yote: 
Saluhra niarlictrd the Co l l r c t i o~~  LP Corhusier during fall 19:31 

" Introduction t(r first Saluhra collrr~tirrn \ \r i t trr~ b! Lr Corbusier. 'franslatrd to 
E q l i r h  ill A. Ruegg (ed). L e  Corbu.~er - PoI!chromie architecturale. p. 118- 
149 

Idem footnotr 

FLC R1-18. no  date. Le Corbuairr. ..Pcrl!chromir architet,turale - Etude f'aite 
par lm architeete ( n A e  d'ailleurs i l'a\enture de la peinture contemporaine) 
pour thc architectei", Puhl ishrd  in French. and translated to German and 
English in 1. Ruegg (cd). L r  Corhuiicr - Polyhrorni r  arrhitecturale. Ruegg 
dates tli' trxt: 143 1 (7). H e  rrrnarlis on pagr 9.5: T \ % o  \erGonz of t l ~ i s  trwt 
rxintb in the Fondation Le  Corbusier. which \\as intcnded lor Salubra I. T h e  
first. I I ~ I I ~ J - ~ r i t t r n  sketch had  ~ l t r  titlr '%Illbra". 'l'hr ~rconcl  \ r r s i o r~  is a 
t!prf'aw edited b! Le Corbusier. ( . . . I  ob\iou.l! a publication follo\\ing tht. 
maltiry of tllr Lllrr;hite(,~ur-r I;'r.an/e a l l ,uul  \\an h r i ~ ~ p  ~~~i is ic lered ."  

' "  FLC 13-1 .  00-04. no date (1'13:i !). hand-\\ritten uote 1)) L r  Corhu.irr. -.LC 
Pa~illotr  5 1 i + r  i la CitC uni\ersita~rv cl? Paria. imugur6  I I ~  7 juillet 19.'3:3..'. 
S r r l u r ~ r ~ ~ r  of' drwritrrtl p t~o tog rap l i r~  is sirr~ildr to t h r  . r rpr l lc r  of 11ltrrt(l- 
grap1ie; I )u l~i i s l~ed I L ' i r ~ , h i t r t , t ~ ~ r r  \ i ~ a n t r .  4utc1nu11. & Hi i r r  103:1. 
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'I I I-( ;  I I-7-i I I. '. l'ai 6tal1li I I I I V  .C,rii, ( I . I I I I I ,  i111arantai111~ i l i ,  ~ , I I I I I ~ , L I ~ >  q r~i  
~ I I I ~ > I ~ I I I ~ ~ I I I  I J  .' S r i i .  1.i~ ( :or l~t~>i i , f .  

I i l t ~ 1 1 1  ~ i i , l l l l i i l i , ~ ( ~  

" Fl .(. I5 1 I.!. i l a t i~ l  41tg11.t 10. 1%;. + I K  I . ?  ( ; o r I~~r s i r r  
' 3  F1.C d I-[\ (111i111ber I I I ~ > ~ ~ I I $ .  I i~tt-r  L.(: t i 1  Idkt111 011.  (latril 3 I . 1 1 1 l i  1%;; :.. l r  

\ o u -  [lrit, i1i.ta111111riit (11, I ~ i i , i i  \11111oir rli~tt,r I ~ L I V  le h1ar11 q ~ ~ r  ir l)r4\oib 
~ ~ ~ I I I I J I I ~  A ~ I I I  I ~ s r  ile toute 1'3 l ~ r i r~ tu r?  1111 P a \ i l l o ~ ~  Suiss t~  c h i t  Ctrt, 1111 ~ I / U I I (  
trbsolu 1.1 ni~u pa. tei~rtS ili. ( 1 1 .  jaurie. r,rZrn~.. r t c . .  . .I? \ou-  11iir. hlunt 
ut~solll. '~ 

" t'LC l1-7-:340 + :34l. lvtter Lr  Li)rl~r~:i?r 1i1 l a l ~ u t ~  (.kt. ilatv~l l . l ~ ~ l i  1057 

'' FLC d 1 - 7 2  I I '.Matri~iI <,st 1111 l ~ r i - \  tLt anglai? rx$i1it6 en Fra11i.e 11ar It1 m a i w r ~  
H ~ v g ~ r  111, I A  ( h ~ r n r u \ e .  i p i  rst IIIIIJ  ilr? firmrs ler [ ~ l u s  &rieu>r. d m >  I J  
I'al)rii atior~ (lr la couleur" 

"' FLC: 15611. "Printure iler rl~arnhrrs". \\it11 i ,dor  c ~ d e  "Palrttr  Li. (:r~rbusier" 
7- 

- '  Ozentarit u11il Jeannrrrt. Iprbr l r  Cubiirnr. l'aris 1918. ..L'idt!e rlr I'orme 
prbi.Grlr wllr ilr coulrllr. La i.ouleur tlSpe~rtl enti6rement rie la i'orme 
matbrirl lr." 

F I X  0-10. 20.5, da t rd  2O.I)ec.eml1er 1950. iipncd L e  Corhusier 

'"LC J1-7. 310-3-12. lrt trr  LC to Jaliob Ott. dated l.Jul! lOJ7 


